

















story,	as	is	the	effect	that	this	has	on	the	kind	of	music	that	is	performed.	But	there	is	a	further	story	to	be	told.			 Although	there	are	many	occasions	when	music	is	played	and	heard	in	the	absence	of	alcohol	(whether	on	state	occasions,	in	religious	ceremonies	or	in	youth	clubs	and	community	centres),	the	consumption	of	alcohol	has	an	evident	impact	on	how	music	is	performed.	Artists	might	seek	to	restrict	the	consumption	of	alcohol	at	live	concerts;	Abdullah	Ibrahim	and	Neil	Young,	among	others,	have	insisted	on	the	bar	shutting	during	performances	in	order	to	avoid	noise	and	disturbance,	and	to	aid	their	concentration	and	audience	engagement.	Unlike	the	frequently	boisterous	behaviour	at	17th	and	18th	century	Venetian	Opera,	21st	century	classical	performances	rarely	take	place	to	the	accompaniment	of	chinking	glasses,	but	the	bar	is	anything	but	deserted	during	the	interval	(and	at	Glyndebourne	operas,	vast	hampers	and	bottles	of	champagne	are	favoured	between	acts).			 It	is	popular	music	where	alcohol	is	most	commonly	present	during	the	performance.	What	this	means	for	the	performer,	a	topic	that	has	rarely	if	ever	been	addressed	before,	is	the	subject	of	the	article	by	Forsyth,	Lennox	and	Cloonan.	From	interviews	with	musicians,	they	reveal	how	performers	deal	with,	and	try	to	manage,	the	drinking	(and	drunk)	audience.	They	suggest	that	this	is	a	performance	skill	that	rivals	hitting	the	right	note	or	striking	the	right	chord.	It	can	be	vital	for	those	mainstream	musicians	seeking	to	‘entertain’	the	crowd	(and	there	are	some	genres	and	sub-genres	in	which	drunkenness	and	antagonism	is	part	of	the	pleasures	for	band	and	audience	alike).	As	the	authors	point	out,	it	is	a	skill	for	which	musicians	have	little	formal	training,	and	about	which	their	professional	knowledge	is	acquired	solely	through	experience.				 One	technique	to	which	performers	resort,	particularly	within	the	folk	genre,	is	to	incorporate	the	drinking	into	the	event.		But	even	those	who	wanted	to	ban	alcohol	used	song,	as	McAllister	points	out,	to	spread	the	message	of	temperance.				 This	special	edition	of	Popular	Music	explores	an	under-studied	subject	and	demonstrates	how	songs	about	alcohol	and	musicians’	encounters	with	drink	should	be	understood	in	different	times	and	circumstances,	ranging	from	the	politics	of	everyday	life	and	individual	biography	to	the	exceptional	politics	of	revolutionary	social	change.	The	articles	here	suggest	some	methodological	routes	for	understanding	how	alcohol	is	mediated	by,	but	in	turn	mediates	songs,	musical	creativity	and	performance.	It	highlights	how	any	meanings	that	might	be	derived	from	listening	to	recordings	or	reading	sheet	music	and	lyrics	are	indelibly	marked	by	ordinary	and	extraordinary	human	relationships,	struggles	and	conflicts.			 In	summary,	the	articles	in	this	special	edition	of	Popular	Music	illustrate	multiple	aspects	to	the	relationship	between	music	and	alcohol,	encapsulating	a	range	of	perspectives	and	a	variety	of	disciplinary	approaches.	Together	they	make	a	powerful	case	for	further	study	of	the	mediating	and	intermediary	role	of	alcohol	in	the	process	of	creating	and	consuming	music.		
